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As a result their time performing together while
Artist Diploma candidates at the Colburn School and
in the year afterward, Ms. Sung and Mr. Shin not only
produced these recordings, but also gave
performances of other works by Bach, Bottesini,

Mikyung Sung

Hailed as one of the world's most expressive classical
double bass soloists and an audience favorite,
Mikyung Sung is noted for her fearless virtuosity
along with her deeply musical, colorful, and
emotional playing.

She was the winner, at age 17, of the 2010 J.M.
Sperger International Double Bass Competition in
Germany, along with the audience prize and several
special prizes. In 2015 she won the Thomas Martin
Prize for the best performance of a work by Bottesini
at the ISB (International Society of Bassists)
Competition in Colorado, at which she placed 2nd
overall. In 2017 she won the internet-voted prize for
best finals performance, for the Bottesini Concerto
No. 2, at the Bradetich Foundation Double Bass
Competition in Texas, while receiving honorable
mention overall. In Korea she had also previously
won 1st prize at numerous competitions.

She has been invited to perform as soloist with

the Seongnam Philharmonic Orchestra, Staatsorchester

Rheinische Philharmonie, Philharmonie Baden-
Baden, Colburn Orchestra, KNUA Orchestra, and
Caesura Youth Orchestra, and with conductors such
as Ludovic Morlot. She has worked closely with

Jaemin Shin

Jaemin Shin was a finalist at the 2015 Busoni
Competition in Italy, and winner of the Music
Teachers’ Association of California Concerto
Competition, the Ulsan University Music
Competition, and the 2014 Steinway Prize in Berlin.
He has performed as soloist with orchestras such
as the Sendai Philharmonic Orchestra, the Ulsan
Symphony Orchestra, and the Pohang Symphony
Orchestra, as well as in Berlin's Philharmonie

Brahms, Bruch, Gliere, Misek, Rabbath, Rota, and
Sperger, among others. They also performed many of
these works to great acclaim at the 2018 One Month

Festival, presented by The House Concert series in Seoul,
the videos of which are available on Ms. Sung's YouTube

channel.

composers Arni Egilsson and Frank Proto in preparing
performances of their works. In the 2018-19
concert season she was a principal double bass of

the Shanghai Symphony Orchestra and an instructor
at the Shanghai Orchestra Academy.

Originally taught by her father, a 30-year veteran
of the Seoul Philharmonic Orchestra, she gained
early admission to Korea National University of Arts,
where she studied with Ho-gyo Lee. After graduation,
she won auditions for two Korean orchestras,
including assistant principal of her father's own
orchestra, but instead chose to continue studying in
America. She received her Artist Diploma from the
Colburn School in Los Angeles, studying with
Peter Lloyd. She also participated in master classes
with Janne Saksala, Rinat Ibragimov, Joseph
Conyers, Klaus Trumpf, violinist Arnold Steinhardt,
and cellists Peter Wiley and Hans Jorgen Jensen.

Since 2019 Mikyung has lived in Seoul, where she
has performed with pianists such as Ilya Rashkovskiy,
and formed her double bass quartet, the Emeth
Ensemble. Mikyung plays a 3/4 size Charles Quenoil
double bass made in 1951.

mikyungbass.com

Chamber Music Hall.

Mr. Shin studied at the Korea National University
of Arts with Choong-Mo Kang, and received his
master's degree at the Hochschule fiir Musik Hanns
Eisler in Berlin, studying with Fabio Bidini, and his
Artist Diploma from the Colburn School in Los
Angeles, also with Fabio Bidini.

Mr. Shin is now a piano instructor at Ulsan
University.

Giovanni Bottesini (Italian, 1821-1889) was one of
the great virtuosos of the double bass, as well as a
composer of many operas. Audiences came to his
operas more to hear him play the double bass during
the intermissions than to hear the operas
themselves. Bottesini wrote some of the most lyrical
and virtuosic double bass pieces in the repertoire,
many based on themes from operas by other
composers.

Jules Massenet (French, 1842-1912) is best known
for his many operas. The famous Meditation,
originally written for violin and orchestra, is taken
from an orchestral interlude in his 1893 opera Thais,
setin Egypt.

Paul Hindemith (German, 1895-1963) wrote sonatas
for every orchestral instrument, and is one of the
most prominent composers to have written a work
specifically for the double bass. He wrote his Sonata
for Double Bass and Piano in 1949 while on holiday
in Taos, New Mexico. The sonata blends wistful
lyricism, playfulness, and a piano accompaniment
full of spiky atonality.

Vilmos Montag (Hungarian, 1908-1991) wrote his
brooding Sonata for Double Bass and Piano in 1967.
He was inspired and advised by his older brother,
double bassist Lajos Montag.

Special thanks to The Colburn School

Each complete work was recorded live to stereo in a
single continuous take.

Produced and engineered by:

Francesco Perlangeli (recording sessions)
Matthew Vaughan (post-production editing, noise
reduction, and mastering)

Felix Mendelssohn (German, 1809-1847) completed
his second Sonata for Piano and Cello, Op. 58, in
1843. Like his other cello works, it may have been
inspired by his cellist brother, Paul, though it was not
dedicated to or premiered by his brother. Like the
Rachmaninoff and Franck sonatas, it is noted for the
prominence of its piano part.

Sergei Rachmaninoff (Russian, 1873-1943)
completed his Sonata for Piano and Cello, Op. 19, in
1901. The famous Adagio is often played on its own.

César Franck (Belgian, 1822-1890) completed his
Sonata in A Major for Violin and Piano in 1886 as a
present for violinist Eugéne Ysaye. It was transcribed
for cello by Jules Delsart, the only such adaptation
endorsed by Franck in his lifetime. The sonata may
have originally been conceived for cello anyway, and
adapted for violin once Franck received Ysaye's
commission for a violin work. Mikyung works directly
from the cello part.

Graphic design and notes by Matthew Vaughan

Artist portrait photographs © 2020 Kyutai Shim
shimkyutai.com
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Mikyung Sung
The Colburn Sessions

with Jaemin Shin, piano

DISC 1

Giovanni Bottesini

1 Tarantella - 5:54

2 Capriccio di Bravura - 8:57
3 Elegy No. 1 -4:43

Jules Massenet
4 Meditation from Thais - 5:28

Paul Hindemith

Sonata for Double Bass and Piano

5 1. Allegretto - 2:32

6 II. Scherzo. Allegro assai - 1:35

7 llI. Molto adagio - Recitativo
Lied. Allegretto grazioso - 9:19

© 1949 Schott Music Corporation

Vilmos Montag

Sonata for Double Bass and Piano
8 I. Andante moderato - 8:41

9 Il. Andante - 5:36

10 1lI. Allegro - 7:57

© 1967 Friedrich-Hofmeister Musikverlag.
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DISC 2

Felix Mendelssohn

Ve IF¥ar (RFER)
aNn—rkyary
SveTzIv (B¥EK) €7/

Sonata No. 2 for Cello and Piano, Op. 58
1 1. Allegro assai vivace - 7:15
2 1I. Allegretto scherzando - 5:12

3 lIl. Adagio - 4:21

4 1V. Molto allegro e vivace - 6:15
(live recital recording 2018-04-15)

Sergei- Rachmaninoff

Sonata for Cello and Piano, Op. 19

5 Ill. Andante - 6:35

César Franck

Sonata in A Major for Violin (or Cello) and Piano
6 1. Allegretto ben moderato - 6:07

7 1. Allegro - 8:06

8 lIl. Ben moderato: Recitativo-fantasia - 7:54
9 IV. Allegretto poco mosso - 6:26

Total time: 58:13.

Mendelssohn and Franck recorded in Thayer Hall

Total time: 60:44. Recorded in Mayman Hall

place barcode here

MVM2301
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® 2023 Mikyung Sung & Jaemin Shin,
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